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Thomas Hardy’s fiction has had a remarkably strong appeal for general readers 
for decades, and draws increasingly provocative attention from academic readers. His 
poetry more recently has come to acclaim as among the most influential of the 
twentieth century. And according to Dennis Taylor only in the last half of twentieth 
century has Hardy’s major stature as a poet come to be assumed. Actually, poetry is 
Hardy’s first choice as well as his last one. He never gave it up completely even when 
he was an architect. Hardy wrote poetry for nearly sixty years, and his full-time poetic 
career lasted longer than that of any other Victoria writer, indeed any other English 
poet. Likely, Xu Zhimo never thought of being a poet before he went abroad to study. 
However, when attending history classes in America, he was gradually shaping a 
specific picture about the industry of the nineteenth century and the workers’ suffering 
life. He abandoned his former idea of “saving the nation by industry development,” but 
began to hate the industrialized civilization. His life experience in Cambridge 
University cultivated him as a poet, a pioneer in Chinese modern poetry movement.  
Though lots of research has been done on Thomas Hardy and Xu Zhimo 
respectively, scholars usually focus their study on one of them instead of bringing them 
together to make a comparative study, or a few of them do make the comparison 
between Hardy and Xu, but mainly study Xu and use Hardy as a comparison other to 
make Chinese readers learn Xu more specifically. Different from their projects, my 
thesis tries to shift the attention from Xu to Hardy, that is to say, to make Xu a 
comparison other to let Chinese readers have a more detailed picture of how Hardy 
influenced Xu’s creation and how he influenced Chinese modern new poetry creation 
through exerting influence on Xu’s poetic career and what their similarities are if 
judging from the macroscopical environment of the English romantic period.  
The introduction outlines Hardy’s poetic careers and his belief on poetry, and 
compares Hardy’s poetic theory with that of Xu initially, in order to let readers have a 
better understanding of the comparison between them in the following chapters. In the 
first chapter, the introduction of modern Chinese poetry is given at first to make 
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close relationship with Cambridge University is offered in chapter one, mainly 
focusing on how the environment changes influenced Xu and turned him to a poet. At 
the end of this chapter, the information of Xu’s visit to Hardy can be found, which 
means a lot to Xu.  
Chapter two deals with the respective research on Hardy and Xu in China and the 
comparative study on them in China and abroad, the history of research on Hardy and 
Xu and stated the strength and deficiency of their comparative study as well as the 
difference of my research compared with theirs. The thesis shifts the limelight from Xu 
to Hardy to make the comparative study. 
The third chapter makes a comparison between Hardy and Xu from different 
subjects by adopting the comparative way of case study and discusses the similarities 
and differences between Hardy and Xu from the writing techniques and ideology. And 
the conclusion sums up Hardy’s and Xu’s poetic career, esp. the argument of 
pessimism of Hardy and Xu which is popular among Chinese scholars, and reveals the 
fact that melancholy to some extent exerts a great influence upon Hardy’s and Xu’s 
poetic career. Judging from the world literature, Xu is not an independent poet who 
borrows a lot from Hardy and other poets. And through the influence upon Xu, Hardy 
produces an effect on modern Chinese poetry.  
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This dissertation makes a comparison between Thomas Hardy and Xu Zhimo 
about the similarities and differences of their poetry from five major poetic themes: 
love, nature, war, death and autobiography. Through such comparison I shall suggest 
that Thomas Hardy exerted a great influence upon Xu’s poetic creation in terms of 
form, technique and philosophy. Furthermore, in the process of absorbing, Xu acted as 
a ‘receiver” and a “medium” in Chinese and western culture. Through him, Hardy was 
introduced to Chinese readers and writers, and produced an effect on some writers’ 
poetic creation to some extent. Though it is a little bit far-fetching to tell exactly what 
the influence is, similarities could be pointed out during our reading of the poems.  
Thomas Hardy’s fiction has had a remarkably strong appeal for general readers 
for decades, and draws increasingly provocative attention from academic readers. His 
poetry more recently has come to acclaim as among the most influential of the 
twentieth century. Taylor says, “Only in the last half of the twentieth century has 
Hardy’s major stature as a poet come to be assumed” (Taylor 183). Actually poetry is 
Hardy’s first choice as well as last one. He never gave it up completely even when he 
was an architect. Like Hardy, Xu read a lot and had a good literature base, but he never 
dreamed of being a poet before he went abroad to study. His father wanted him to 
study economy and he himself was ambitious to be the “Chinese Hamilton” when he 
getting on board the ship to the United States. Life in Cambridge University opened 
the door of arts for him. And later he became the pioneer of modern Chinese poetry 
movement. Detailed introduction about modern Chinese poetry movement will be 
given in Chapter One in order to make readers get a general idea of what modern 
Chinese poetry exactly is and its relationship with western poetry, especially 
Romanticism: the latter stimulates the former to some extent. As one of the spokesmen 
in this movement, Xu, under the influence of English Romanticism, esp. Thomas 
Hardy, together with Hu Shih, Wen Yiduo, Guo Moruo helped liberating Chinese 
poetry from the prescribed patterns and rhythms, and introduced blank verse into 
China. Due to his deep admiration for Hardy, Xu got a precious opportunity to visit the 
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the only one amongst Chinese poets who met Hardy. The one-hour visit deepened his 
understanding of Hardy and his poetry.  
The research on Hardy in China began in the 1920s, but systematic study wasn’t 
started until the 1980s. Xu was the first one who started to publish some articles in 
“East Magazine” to introduce Hardy’s poetry in 1924. From 1980 to the year of 2004, 
Chinese scholars mainly focused their attention on the study of Hardy’s novels, and the 
research on his poetry accounted for only 6.6% of the whole research. Xu was very 
popular with readers when he was alive, but he sank into oblivion for a period of time 
after his death. However in the 1980s, he came back in the limelight again. Lots of 
books and research papers about Xu were mushrooming. In light of the research on 
Thomas Hardy and Xu Zhimo in China, quite a few scholars dedicate themselves to 
the comparison study of Hardy and Xu, due to language problem.  
Poets in different languages and traditions all attempt to explore the relationship 
between the meaning of a poem and its form, the very shape or sequence of words on 
the page. Knowing the poets’ ideas on poetry will help us understand their works 
better. Hardy wrote poetry for nearly sixty years, his earliest known poem was finished 
in 1860 and his last dated in early 1928. His full-time poetic career lasted longer than 
that of any other Victorian poet. He composed over a thousand poems. If we compare 
the poems dated between 1865 and 1875 with those poems of a later date, we find little 
alteration in manner: what we do notice is that most of the earlier ones are in the 
iambic ten-syllable meter, and many of them sonnets. Hardy is always regarded by 
most critics as a secretive poet. He seldom declared his poetic belief publicly. He is 
characterized by his “Obstinate Questioning” and his genius for the last line. When he 
chatted with Xu, he suggested lyric was the essence of literature and he agreed to use 
rhythm in the poetry. Rhythm, he insisted, was indispensable. He likes his poems more 
than novels. And nothing was more difficult than composing short poems. When Xu 
told him that he liked his poems for they were organic, he replied that “yes, organic, 
yes, organic: A poem ought to be a living thing” (徐志摩，“谒见哈代” 1125). He also 
thought poem was the essence of language, if anyone wanted to learn language better, 
he should started by writing poems. And what’s more Hardy viewed the poem as 
composed of two quite separable aspects: form, that is, stanza and meter; and content, 















more usual, inserted in a poem without particular regard to the form. From his 
biography, we knew that he did for his poems somewhat the same thing he did for the 
novels with his timetables, maps and charts of intertwined characters. 
In fact Xu rarely talked with others about the theory of poetry either. Maybe it 
was because his first career was not a poet, but it is easier for us to find his opinions on 
poetry than Hardy’s. As a modern Chinese poet influenced by European literature, Xu 
advocated the pure words and thought the final goal of poetry was to realize the “word 
music.”  Though Hardy never elaborated on this aspect, it seemed that he kept 
practicing “word music” in his poetry, which might be due to his family influence: his 
father was the violinist in the church and he could play since young. In Xu’s letter to 
Ou Yanglan on Nov. 15, 1924, he wrote “Personally I believe that before long we 
could settle down a new rhythm, not the kind of word Rhythm, but the complete 
liberation of words (from similar monosyllable to clear multiple-syllable), and later 
it’ll become the pure word music”(Zhimo Letters of Xu Zhimo 199). “Pure style only 
comes after pure word,” Xu once said “the basic constituent of the universe, the stuff 
of human life, the stuff of both everything that has form and of formless ideas, is 
nothing but music, a wonderful music” (qtd. in Longxi). And this statement is 
reminiscent of Walter Pater’s famous words—“All art constantly aspires towards the 
condition of music.” Once when Xu read Baudelaire’s poems, he equated the music in 
Baudelaire’s poetry to the poems of Zhuangzi’s，the ancient Chinese philopher, idea of 
“the piping of heaven, the piping of earth and the piping of man”(qtd. in Longxi). The 
French poets are mentioned in the same breath with no regard for historical 
specificities and cultural differences, and this seems never to have occurred to Xu 
Zhimo as a problem. Some cultural critics today would consider such a disregard of 
cultural differences as a serious “failure,” but Professor Saussy of Stanford University 
regards Xu as a creative reader who breaks down the barrier between cultures or 
cultural identities and “constitutes the milieu in which the minds meet” (qtd. in 
Longxi). 
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Chapter One  Modern Chinese Poetry & Xu Zhimo & 
Thomas Hardy 
 
I. Introduction of modern Chinese poetry 
Chinese poetry can be divided into three main periods: the early period, 
characterized by folk songs in simple, repetitive forms; the classical period from the 
Han Dynasty to the fall of the Qing Dynasty, in which a number of different forms 
were developed; and the modern period of Westernized free verse. Modern Chinese 
poetry (vers libre) usually does not follow any prescribed pattern. It became a literary 
genre only after the May Fourth Movement in 1919 when writers try to use vernacular 
styles closer to what was being spoken rather than previously prescribed forms. Early 
twentieth-century poets like Xu Zhimo, Guo Moruo and Wen Yiduo sought to break 
Chinese poetry from past conventions by adopting Western models; for example Xu 
consciously follows the style of the Romantic poets with end-rhymes. In the 
post-revolutionary Communist era, poets like Ai Qing used more liberally running 
lines and direct diction, and such style was vastly popular and widely imitated. In the 
contemporary poetic scene, the most important and influential poets are the group 
known as Misty Poets, who use allusion and hermetic references. The most important 
Misty Poets include Bei Dao, Gu Cheng, Duo Duo, and Yang Lian, all of whom were 
exiled after the Tiananmen Square protests of 1989. A clearer picture of Modern 
Chinese Poetry Movement will be given in the following paragraph.  
The May Fourth Movement liberated thought and the emergence of various new 
thought and concepts call for prompt reform of poetry to better express social situation, 
and this cannot be achieved if people do not break Chinese poetry from the prescribed 
poetry pattern or classical Chinese. Zhu Defang said, “The May Fourth Movement is a 
movement of thoughts liberalization the update of various new thoughts and concepts 
all force the poetry to express it on time, but it cannot meet the social request if it is not 
broken from the prescribed patterns”(朱德发  207).The Modern Chinese Poetry 
Movement is closely related with modern western poetry, and therefore, influence 
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